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Figs. 4 to 8 are from that museum and tell their own tale, both 
as to peculiarity of outline and richness of decoration. A small i 

vessel-an " immolation urn "-found within a larger vessel at 

Mayhora, near Castlecomer, of much the same form as Fig. 6, 
was engraved and described by Mr. Graves in the Arcchaoloqgzcal I 

_7ornal; the lower part is elegantly ribbed. 
Fig. io is from the Giant's Grave, on the Loughrey demesne, 

in county Tyrone. It is of globular form, five inches in heiglit, 
and decorated with vertical and encircling lines indented in the 
clay. Another, about seven inches in diameter, found in the 

White Cairn, Drumdarragh, county Antrim, was extremely ela 
borate in its ornamentation, but was not carefully preserved. 

Urns of a different character of ornamnenitationi were discovered 
some years ago at Ballon Hill, between Fenagh and Tullow, 
county Carlow, and described by my friend Mr. Graves. Among 

Fig. i2.-From Cairn Nnlzerna Co. Cork. 

these was one, more than fifteen inches in height, about fourteen 

inches in width at the mouth, and of "Iflower-pot 
" form, very 

similar to some English examples. It had two raised encircling 

ribs, and the upper part was ornamented with a chevron or zig 

zag pattern produced by imipressed twisted thongs. Another 
was of bowl form with raised bands, and every part elaborately 

ornamented, the upper and lower parts bearing saltires alternat 

ing with incised lines; it was of much the same general form as 

the one engraved on Fig.. io. Another, of more flowing form, 

whose outline took a graceful jar-like curve, gradually swelling 

outward from the contraction below the mouth and tapering 

down to the foot, was ornamented with impressed thongs and 

incised lines. Others were found which partook of the same 

general shapes as other examiples here engraved, and were more 

or. less ornamented with encircling lines, zigzag and otheri 

patterns, and impressed points, curves, &c. ; one or two had 
raised knobs. 

One of the richest of " immolation urns," about two and three 
quarter inches in height (and filled with small burnt bones when 
found), of the Irish series, was also brought to light in this inter 

ment. It is engraved on Fig. I3. 
A most remarkable urn (Fig. 12), found at Cairn Thierna, 

county Cork (engraved in the A rchzcolog-ical _7ournal), has its 
outline totally different from others, and is elaborately and deli 
cately ornamented, over almost its entire surface. 

A very remarkable example of ornamentation is shown on 
Fig. 9, which carefully represents an uirn found about the year 
I840, at a place called Yellow Jack's Cairn, in the townland 

of Altegarron on the slopes of Divis Mountain, near Belfast. It 
was five inches in height, and six in diameter at the mouth. 
The whole surface was richly decorated with incised and im 

xi - Ln.,i A 

Fig. 3.-From Ballon Hill, Co. Carlow. 

pressed lines, and other ornamentation; these are sufficiently 
well shown in the engraving, and therefore need no description. 

Occasionally covers, made of the same clay as the. urns them 

selves, and ornamented in a similar manner, have been found. 

One remarkable example discovered at Danes Fort had a perfect 

cover, or lid, with a handle at the top. 

It will be seen from what I have written, and the engravings 

with which this brief notice is illustrated, that not only the forms 

of the vessels themselves but the styles of their decoration have 

characteristics of their own, and do not, except in some instances, 

bear a direct resemblance to those of England. This remark 

does not apply merely to the cinerary urns, but will be found to 

hold equally good with regard to the pottery of the crannogs, to 

which I shall direct attention in my next chapter. 

(7o be conhnued.) 

''L E P A S S E U R.'' 

OUR engraving, on the next page, is after a painting by Theo 
phile Poilpot, which was exhibited in the Paris Salon last year. 

It represents a group of Roman maidens assembled on the bank of a 
forest-brook, awaiting their turn to be carriecl across by a sturdy 

woodsman, or perhaps an attendant. The fellow has one of the 
girls in his arms, and is wading the brook with his burclen. On 
the farther shore the olclest woman in the group, who is evidently 
a servant, has her hands held up to her face as if in the act of 
hallooing to the ferryman to be careful lest he suffers his timid 
charge to fall. The other girls are looking on quietly, and listening, 
apparently, to the conversation of their companion who is seated 
on the stones at their feet. There is a very clever display of per 

spective drawing shown in the forest background; and the effect 
of the'light, as it shimmers on the water, glistens on the foliage, 
and gilds the tree-trunks, is charming. 

The author of the picture, Theophile Poilpot, is a native of 
Paris, and a pupil of Gerome and Boulanger. He is a young man, 
and his name first appears in the Salon catalogue as an exhibitor 
in I874. Last year he sent to the Salonz ' Le Tarabouk-Souvenir 

d'Algerie;' and to the last Salont a ' Traineau Gallo-Romain,' in 
addition to the subject of an engraving. Poilpot's figures are no 
ticeable for their gracefulness of drawing, and he is also esteemed 
as a brilliant colourist. Like his eminent masters, he chooses his 
subjects chiefly from the early Roman period, or the Orient. 
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